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Hawk on Rockwork
Japanese, 19th century
Hirado porcelain with underglaze cobalt blue decoration
Gift of the William E. Shipp Estate, by exchange, 2016.34

About the Art
•

The high quality materials and the technical achievement of potters from the Hirado
kilns is visible all over the hawk. Subtle gradations in the cobalt blue simulate feathers
of various colors and sizes. Fine incisions in the clay delineate the feathers and features
of the bird, as well as the pierced toes gripping the rock. The sheer size and thickness of
the piece is also worth noting, as it was a technical challenge to fre in a kiln.

•

The juxtaposition of the rough rockwork and the highly modeled and refned body of
the hawk show the versatility and potential of the medium of porcelain.

•

After the decay of the traditional feudal caste system in Japan, the Hirado kilns found
new patrons in Europe, and began to produce wares based on European designs,
like this hawk, which was probably modeled after late-nineteenth century Royal
Copenhagen fgurines.
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Brush Holders
Japanese, 19th century
Hirado porcelain with
underglaze cobalt blue
decoration
Transferred from the Louis
Round Wilson Library, Willie
P. Mangum Collection,
84.19.19 and 84.19.20

About the Art
•

These brush holders feature elaborate and highly animated waves, one of the most
typical designs of Hirado porcelain.

•

The light, slightly gray quality of the underglaze cobalt blue, along with the fne, milky
white of the porcelain, are distinguishing features of Hirado wares.

•

The pure white clay used to make the brush holders is known as kaolin. Large deposits
of this clay were found near Hirado in the mid-seventeenth century, resulting in the
founding of the Hirado kilns by the wealthy and powerful Matsura clan, who originally
had exclusive use of the wares.
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Jug with Handle
Japanese, c. 1670 – 1690
Arita porcelain with underglaze cobalt blue decoration
Gift of Richard D. Pardue in memory of Ruth and
Sherman Lee, 2012.18.3

About the Art
•

The varied tones of blue visible in the design of this jug and the sharpness of the lines
indicate both the high quality of the cobalt blue and the skill of the painter.

•

This jug was made in Arita, which is located on the island of Kyushu in southern Japan.
Arita wares are also sometimes known as Imari ware, after a nearby port, from which
they were often shipped.

•

Blue-and-white Arita wares are among the most common designs from the kilns
and were inspired by contemporary Chinese models. In the late seventeenth century
when this jug was made, the prevailing taste favored extensive use of cobalt blue in
naturalistic and scrolling compositions, often set in roundels, that covered the entire
vessel.
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Footed Bowl
Japanese, 19th century
Arita porcelain with underglaze
cobalt blue decoration
Transferred from the Louis
Round Wilson Library, Willie P.
Mangum Collection, 84.19.12

About the Art
•

While many Arita wares were designed to emulate Chinese designs, this piece displays
a more typically Japanese decorative scheme, featuring a spare, natural theme, serpentine stylized clouds, and a liberal use of empty space.

•

The exterior of the bowl and its foot are also decorated in blue.

•

Footed bowls like this one usually came in matching sets of fve.
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Bowl
Chinese, Qing Dynasty (1644 – 1911), Kangxi
Period (1662 – 1722)
porcelain with underglaze blue cobalt
decoration
Gift of Richard Pardue, 2014.39.2

About the Art
•

The scalloped shape of the bowl was created using a mold. Prior to fring, the cobalt
blue decoration was painted on the dried and hardened vessel. Because of the porous
nature of the clay, the painter could not reverse any mistakes.

•

The sheen of this piece is a result of Chinese kaolin clay. In addition to its white color,
the clay is vitreous, meaning it has a relatively high silica content, which, after fring,
results in a nonporous glass-like surface.

•

The pure whiteness of the clay, the smooth and even shine of the glaze, and the thinness of the walls of the bowl indicate the technical refnement of Chinese porcelains,
which reached a zenith under Emperor Kangxi.
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Bowl
Chinese, Ming Dynasty (1368
– 1644), Wanli Period (1572 –
1620)
porcelain with underglaze
blue cobalt decoration
Gift of Richard Pardue in
honor of Dennis P. Weller,
2015.13.2

About the Art
•

The manner in which the cobalt blue pools and occasionally bleeds beyond the outlines
of the design indicates the relative instability of the pigment in the mixture this artist
used.

•

The cobalt blue of Wanli period blue-and-white porcelains tends to be grayer and softer than earlier Ming Dynasty blues, which are usually more purple in tone. It is also less
saturated than the sapphire-like hues that appear in the Qing Dynasty.

•

Connoisseurs often describe the cobalt of earlier periods as heaped and piled, that is,
with areas of varying darkness and thickness. In contrast, the pigment and painting on
this bowl is rather even, though still more “heaped” than Qing Dynasty examples.
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Jar with Grape Decoration
Vietnamese, 15th or 16th century
stoneware with cobalt blue painted decoration
Gift of Lena J. Stewart, 91.158

About the Art
•

This jar is made of stoneware, which is fred at a lower temperature than porcelain.
Since kaolin clay is not found naturally in in Vietnam, wares like these lack the pure
whiteness one expects to see in porcelain.

•

Grapes were a common motif on Chinese ceramics, symbolizing autumn and, with their
unbroken, scrolling vine, longevity.

•

Following the Ming Chinese invasion of North Vietnam in the early ffteenth century,
Vietnamese ceramics began to show the infuence of Ming Chinese porcelains, as can
be seen here in the use of cobalt blue in a scrolling design.
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Fritware Bowl
Persian, 12th century
fritware (stonepaste) with
cobalt blue design and
transparent glaze
Gift of Mr. and Mrs. Peter P.
Williams, 60.29.5

About the Art
•

Fritware is a kind of pottery in which ground glass (called frit) is added to the clay. The
combination allows the clay to be fred at a lower temperature than would usually be
needed to yield a vitreous surface.

•

Beginning in the twelfth century in Persia, potters used this technique to emulate the
glassy surface of porcelain made with Chinese kaolin clay. Adding a tin glaze helped
the resulting color to match the whiteness of Chinese examples more closely.

•

In the fourteenth century the Chinese imported cobalt blue from Persia in large
quantities, using it to decorate porcelains, including many designs for export back to
the Middle East.
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Bottle-shaped Vase
Chinese, Qing Dynasty (1644 – 1911), Kangxi Period (1662
– 1722), c. 1700
porcelain with underglaze cobalt blue decoration
Gift of Herbert and Eunice Shatzman in honor of Ruth
and Sherman Lee, 99.22.1

About the Art
•

The glazer’s technical profciency is evident in the crisp lines of the design, especially
the horizontal bands that encircle the vase. The pigment’s high quality and consistent
formulation are indicated by the lack of bleeding of the color throughout the design.

•

The design of the vase is typical of this period and combines scrolling foral motifs with
auspicious Buddhist symbols.

•

There are marks on the underside of this vase that reveal it was made during the reign
of the Qing Emperor Kangxi at the imperial kilns in Jingdezhen, located in southeastern
China in current-day Jiangxi province.
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Jar with Plant Motif
Vietnamese or southern Chinese, 15th or 16th
century
stoneware with painted iron-based and
translucent slip glazes
Gift of the Estate of Frank Dixon and Jean Ohlund
Underwood, 2016.26.4

About the Art
•

The translucent glaze that covers most of this piece gives it a sheen that is intended to
make the stoneware imitate the glassiness of porcelain.

•

The design leaves a considerable amount of empty space around the middle and lower
areas of the jar. The leafy motif is more like Chinese decorations than those on earlier
Vietnamese wares. This trend began to develop following the Ming invasion of Vietnam
in the ffteenth century.
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Tea Canister and Cover
Chinese, Qing Dynasty (1644 – 1911), late Kangxi Period
(1662 – 1722)
porcelain with underglaze cobalt blue decoration
Gift of Richard D. Pardue in honor of Georgina and
Robert McPherson, 2012.18.2

About the Art
•

The delicate and elaborate style of this piece is typical of wares made during the Kangxi
reign, when blue-and-white porcelains achieved a high degree of technical refnement,
visible here in the whiteness of the clay and the even glassiness of the glaze.

•

The scene painted on the jar features human and animal fgures in a landscape.

•

The curling design on the base was made by carving away the clay prior to fring the
piece.
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Tazza (Footed Dish)
Chinese, Qing Dynasty, c. 1700
porcelain with underglaze cobalt blue decoration
Gift of Richard D. Pardue in honor of Dr. Christiaan J. A.
Jörg, 2012.26.2

About the Art
•

One might expect a porcelain dish like this one to have a shinier surface than is visible
here. It was submerged in salt water for over 250 years before it was recovered from
the cargo of a shipwreck. As a result of prolonged exposure to sea water, the sheen of
the glaze has degraded, a common characteristic of shipwreck pieces.

•

A tazza is a saucer-like dish mounted on a foot and pedestal, like this one. Although
this piece is Chinese, the term is used for pieces of this type from across the world and
throughout history. They also come in a variety of materials, including ceramics, glass,
metal, and stone.

•

Dishes like these were most often used for drinking red wine, though occasionally could
also hold sweetmeats or other small delicacies. The shallowness made it difcult to
drink from them without spilling; to succeed was to show of one’s refnement.
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Baluster Vase
Chinese, Qing Dynasty (1644 – 1911), Kangxi Period (1662 –
1722)
ceramic with painted underglaze cobalt blue decoration
Gift of Beatrice Cummings Mayer, Class of 1943, 2004.25.4

About the Art
•

The almost sapphire blue and beautiful gradations used to create the mountains on this
vase are hallmarks of Kangxi blue-and-white wares. The refned quality of the cobalt
blue glaze gave the painter a high degree of control unattainable by his forebears.

•

The roundness of this vessel permitted the painter to extend the landscape scene
almost indefnitely; in the manner of a handscroll it seems to stretch on continuously.

•

The large size of the vase, a technical achievement in its own right, also allowed the
painter to create a striking vertical composition, whose tall mountains reference the
conventions of Chinese hanging scroll painting.
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Spuugpot (Vomit Pot)
Chinese, Qing Dynasty (1644 – 1911),
Qianlong Period (1736 – 1795), c. 1750
porcelain with painted underglaze
cobalt blue decoration
Gift of Richard D. Pardue in honor of Dr.
Christiaan J. A. Jörg, 2012.18.1

About the Art
•

This vessel is decorated with an elegant fower pattern that wraps around the belly and
the lip.

•

This piece was recovered from the cargo of the Geldermalsen, a Dutch East Indian
Company ship that sank in 1752. It was salvaged in 1985 and its contents were famously
sold at auction at Christie’s Amsterdam as the Nanking Cargo.

•

Some scholars speculate that pots like these were occasionally used as chamber pots
for children but the archives of the Dutch East India Company suggest that between
1745 and 1755 vomit pots were fashionable additions to table settings, proving useful for
especially (perhaps overly) abundant meals.
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Abacus
Chinese, early 17th century
porcelain with underglaze
cobalt blue (kosometsuke)
decoration
Gift of the William E. Shipp
Estate, by exchange, 2016.24a,b

About the Art
•

The entire abacus, or counting frame, is made from porcelain, even the dowels and
beads, which are not removable. Given this, it is a mystery how the piece was fred in
the kiln.

•

The design features boys playing Chinese chess and soccer. These playful compositions
are seen on many Chinese pieces of the period, especially those made during the
reigns of Emperor Jiajing (1521-1567) and Emperor Wanli (1572-1620). The clouds, called
bat wing clouds because of their shape, are also typical of the period.

•

Kosometsuke is a Japanese term that means literally “old blue and white” and refers
principally to objects like this abacus: blue-and-white porcelains created for export to
Japan. Though made of lower quality materials than imperial wares, their designs are
often freer and more experimental.

•

This abacus was likely never made to be used. Rather, it probably belonged to a
wealthy Japanese merchant, who may have commissioned it, and would have used it as
a conversation piece or curiosity, to be admired and discussed at a party.

Chat with this work of art using ARTBOT. Instructions available at the Visitor Services
desk.
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Salt Stand
Chinese, Qing Dynasty (1644 – 1911),
Kangxi Period (1662 – 1722)
porcelain with painted underglaze
cobalt blue decoration
Gift of Richard D. Pardue, 2015.13.3

About the Art
•

The form of the salt stand was copied from Dutch ceramic examples, which were sent
to Chinese kilns to be emulated. The decoration, with its zigzag patterns around the
top and lotus and peony motifs around the bottom, is distinctly Chinese and does not
appear on Dutch examples.

•

Salt stands were an expensive addition to a well-laid European table, so much so that
they were usually not part of standard orders for place settings and were often ordered
separately.

•

Prior to the nineteenth century, salt was an important and expensive spice, so elaborate
presentations such as this one, which would have featured a small pile of salt atop this
richly decorated and exotic stand, were meant to emphasize the extravagance of the
meal.
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Dish with Peony Design
Vietnamese, mid-15th century
white stoneware with painted
underglaze blue, transparent slip,
and unglazed rim
Gift of Lena Stewart, 91.151

About the Art
•

Because the silica content of the clay used to make stoneware is lower than that of the
clay used to make porcelain, the resulting surfaces look diferent. Stoneware, like this
dish, has a more matte appearance than porcelain, which looks glassier.

•

In order to emulate the color of porcelain, Vietnamese potters used a separate glaze to
achieve a whiter ground. If you look carefully at the rim, which is unglazed, you can see
the diference in appearance between the clay and the glaze.

•

This dish is decorated on both the interior and exterior. In some areas, like the leaves
in the center, blotches of darker blue indicate places where the glaze’s consistency
changed.
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Dish with “Transitional Pronk”
Design
Japanese, Edo Period (1600 –
1868), c. 1658-1683
Arita porcelain with painted
underglaze cobalt blue
decoration
Gift of Richard D. Pardue,
2014.39.13

About the Art
•

This piece is a Japanese interpretation of a Chinese scene, which also contains Dutch
fgures (in the roundels on the rim). Due to cultural upheaval and strife in China in
the late seventeenth century, Dutch traders turned to Japanese kilns to make up for
interruptions in the porcelain market.

•

This term Transitional Pronk references both the Transitional Period (c. 1620 -- 1680)
between the Ming and Qing Dynasties in China and a design by Dutch artist Cornelis
Pronk, which dates to the 1730s. Transitional Pronk designs are not based explicitly after
Pronk’s drawings, but they resemble them. As early as the 1650s, Japanese Transitional
wares were often commissioned by Dutch traders, who based their orders on prints
similar to Pronk’s designs.
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Plate
Chinese, Qing Dynasty (1644 –
1911), Kangxi Period (1662 – 1722),
c. 1700
porcelain with painted underglaze
cobalt blue decoration
Gift of Richard D. Pardue in honor
of Katharine Lee Reid, 2014.39.11

About the Art
•

The cobalt blue pigment is heaped and piled in certain areas, appearing very dark and
thick. Later wares made during the reign of Emperor Kangxi show more controlled and
nuanced gradations in their cobalt decoration.

•

In addition to the fowers, the central area is also decorated with auspicious Buddhist
motifs, such as swastikas, sometimes called gammadian crosses, which are meant as
symbols of eternity and balance.

•

This plate features circular bands of fowers, a decorative motif common on plates
of this period. They often contain seemingly hybrid plants that combine two diferent
types of fower on one stem cluster, as can be seen in the outer rim of this plate. The rim
pattern of fowering plants arranged as if sprouting from the ground is unusual. The
source for this design was most likely Islamic art or European prints.
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•

•
When compared to Chinese blue-and-white pieces, Japanese Arita wares have a
grayer, less saturated blue, and duller white background.

The decoration on this dish extends across the entire interior surface, so that the artist
had to work on a concave surface.

Dish with Landscape Scene
Japanese, early Edo Period (1600 –
1868), c. 1700
Arita porcelain with painted
underglaze cobalt blue decoration
Gift of Richard D. Pardue, 2015.13.18

•

The scene on this dish likely derives from a Dutch example. From about 1600 until 1853,
the Dutch were the only foreigners allowed to trade with Japan and did so principally
from Deshima, an island near Nagasaki, not far from the Arita kilns. This is an example
of a design called the Scheveningen pattern, named after one of the eight districts of
The Hague, through which such dishes were imported.

About the Art

B
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Dish with Five-toed Imperial Dragon
Chinese, Ming Dynasty (1368 – 1644), Jiajing
Period (1522 – 1566)
Jingdezhen porcelain (kaolin) with painted
underglaze cobalt blue decoration and
traces of overglaze gold
Gift of the Estate of Frank Dixon and Jean
Ohlund Underwood, 2016.26.1

About the Art
•

This dish was made for the Ming Emperor Jiajing and bears his reign mark on its
underside (see marks in blue below). In addition, the use of fve-toed dragons was
restricted to Imperial household wares. Dragons on civilian wares have four toes.

•

The kilns at Jingdezhen were responsible for producing porcelains for the Emperor and
the Imperial court, though they began making porcelains as early as the third century
BCE.

•

This dish once featured gold overglaze embellishments, though these have been lost
(mostly to abrasion) over the past 450 years. They are now very difcult to see.

22

•

•

This dish was made for export from China and was modeled after junket dishes
introduced by the Worcester porcelain factory around 1750.

A junket is a dairy-based, gelatinous or custard-like dessert. The embossed designs
on the bowl were originally meant to leave an impression on the junket, not unlike a
modern Jell-O mold.

Junket Dish
Chinese, Qing Dynasty (1644 – 1911),
c. 1765
porcelain with relief and underglaze
cobalt blue
Gift of Richard D. Pardue in honor
of Jules Whelan and Lawrence
Bradshaw, 2015.13.11

•

In contrast to the British piece it was emulating, the Chinese version displays whiter
clay, more saturated cobalt blue decoration, thinner walls, and much fner molded
decoration. There is also some variation in the types of plants depicted.

About the Art

B
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Junket Dish
British, Worcester, c. 1765
porcelain with relief and
underglaze cobalt blue
Gift of Richard D. Pardue in honor
of Jules Whelan and Lawrence
Bradshaw, 2015.13.12

About the Art
•

In contrast to Chinese junket dishes, this Worcester version has a slightly more yellow
clay base, more watery, almost grayish cobalt blue decoration, thicker walls, and less
sharply molded decoration.

•

In addition to decoration on the dish’s interior, there is also foral and vegetal painting
around its exterior.

•

The original design of this form was introduced around 1750 by the Worcester porcelain
factory located outside of London. It is thought that the scalloped edges may derive
from salad bowls.

[TI
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Dish
Chinese, Ming Dynasty (1368 –
1643), Chongzhen Period (1627 –
1644)
Jingdezhen porcelain with painted
underglaze cobalt blue decoration
Gift of Richard D. Pardue in honor
of Morgan Pitelka, 2012.26.1

About the Art

Emperor Chongzen was the last of the Ming emperors and reigned during a period of
crisis (he ultimately hanged himself after being betrayed by his generals). Because of
the turbulence of the time, most pieces from the Imperial kilns lack reign marks.

•

In addition to the interior imagery, the underside of this dish is decorated with
calligraphic foral sprays. At the center of the underside is an inscription in Chinese.

•

For centuries, Chinese kilns exported their wares to Europe, the Middle East, Southeast
Asia, and Japan. This piece fts into a category of Jingdezhen ware that was produced
specifcally for the Japanese market for a relatively brief period, though the patterns in
the decoration may derive from Middle Eastern arabesque ornament.

•
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Dish with Dutch Design
Chinese, Qing Dynasty (1644 – 1911),
c. 1740–1745
design after Cornelis Pronk, Dutch,
1691 – 1759
porcelain with painted underglaze
cobalt blue decoration
Gift of Richard D. Pardue, 2013.1.1

About the Art
•

The design on this plate is a copy of one by Cornelis Pronk, a Dutch artist, illustrator,
and designer. He is perhaps best known for his highly infuential Parasol Ladies design,
which was commissioned in the mid-1730s for the Dutch East India Company as part of
a set of Pronk-designed plates, produced in China and exported to the Netherlands.

•

The designs were produced both in polychrome and blue-and-white. At a certain point,
however, Dutch traders commissioned Japanese potters to produce the Pronk designs,
and the Japanese painters altered the design, notably changing hairstyles, costumes
and parasol. This saucer dish was produced in China, but based on the Japanese
version of Pronk’s design.

•

The original set of plates was extremely costly to produce and to ship, with a set of
blue-and-white pieces costing more than a typical house.
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Plate with Coat of Arms of Elias de Haze (1689 –
1752)
Chinese, Qing Dynasty (1644 – 1911), Kangxi Period
(1662 – 1722), c. 1735
porcelain with painted underglaze cobalt blue
decoration
Gift of Richard D. Pardue, 2014.39.5

About the Art
•

Throughout history, Chinese kilns have relied on foreign customers to supplement
domestic sales. This piece was part of a set commissioned by Elias de Haze, an
employee of the Dutch East India Company from 1722-1741, who was stationed in
Jakarta, Indonesia.

•

Pieces with armorial designs are very common in Chinese export ware. Such
commissions would have been extremely expensive, making their possession and
display an example of wealth and worldly sophistication.
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Plate with Neoclassical Urn Motif
Chinese, Qing Dynasty (1644 –
1911), c. 1800
porcelain with painted underglaze
cobalt blue decoration
Gift of Richard D. Pardue, 2013.1.4

About the Art
•

In contrast to blue-and-white wares made for domestic use in China, this plate features
rather spare decoration; this is a common characteristic of Chinese export wares with
neoclassical motifs. The increased use of blank space may have been infuenced by the
British ceramics designer Josiah Wedgwood (1730-1795), whose wares were popular at
the time.

•

The service from which this plate comes was ordered by Captain Richard Dale (17561826), a naval hero of the Revolutionary War who later was active in American trade
with China. He ordered this service on his last trip to Canton in 1799.

•

Eighteenth-century European tastes for neoclassical motifs were inspired by the
excavations of Pompeii and Herculaneum.
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Dish with Floral Design
Japanese, Edo Period (1600 – 1868), c.
1670-1700
Arita porcelain with painted underglaze
cobalt blue decoration
Gift of Richard D. Pardue, 2014.39.14

About the Art
•

Blue-and-white wares are among the most common designs from the Arita kiln
and were inspired by contemporary Chinese designs. This piece emulates the tightly
crowded decorative scheme of late Ming Dynasty plates, as well as the heaped and
piled application of cobalt blue, which is so thick in places as to seem almost black.

•

While based on Chinese designs, there are certain eccentric elements that are distinctly
Japanese, including the thick, dark fern-like leaves around the rim, a motif appearing
on many of these types of wares, a pattern known as spiky lotus.

•

The diference in scale between the fence and the oversized fowers in the center is
striking, and more typical of Japanese than Chinese decorations. On Chinese plates
they are usually integrated into the landscape with more realism than is seen here.
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Plate
Chinese, Qing Dynasty (1644 – 1911), late
Kangxi Period (1662 – 1722)
porcelain with painted underglaze cobalt
blue decoration
Purchase through the generosity of the Buddy
Taub Foundation, Dennis A. Roach and Jill
Roach, Directors, 2012.8.2

About the Art
•

The glaze on this piece is much more even and shiny than earlier examples. This is
easier to see when looking at the surface of the plate in raking light. An earlier Ming
Dynasty plate, for example, would display a pocked surface, like the peel of an orange.

•

In Ming examples, cobalt blue appears thick and almost purple. In this piece, however,
there are almost no instances of overlapping pigment and the variations in saturation
are used to add dynamism and realism to the painted scene. This high degree of
control is perhaps most visible in the rendering of the tree boughs and the wardrobes
of the couple in the center.

•

The scene in the center of the plate illustrates an episode from The Romance of the
Three Kingdoms, a historical novel by Luo Guanzhong written during the Ming Dynasty
and based on events from the much earlier Three Kingdoms Period (c. 184-280 CE).
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William III as an Adolescent on Horseback
Dutch, probably Rotterdam, 18th century
blue-and-white tin-glazed earthenware tile
Gift of Richard D. Pardue in honor of Mary
and Jim Patton, 2008.30.1

About the Art
•

The prince of Orange shown here is William III (1650 - 1702), who became both ruler of
the Netherlands and, in 1688, king of England. During the seventeenth and eighteenth
centuries the Netherlands was known as the Dutch Republic. However, the Dutch had a
quasi-royal family, the house of Orange whose members sometimes ruled the nation,
although without the title of king.

•

The broken tree at the right, with a leafy branch of oranges, is signifcant. William was
born a few days after his father’s death, and his right to rule the Netherlands was
challenged for many years. The date on the plaque, 1661, marked an important step in
his rise to power.

•

After William’s death the family lost power once again. It was not until 1747 that the
Dutch accepted a new prince of Orange, William IV. This plaque probably dates from
the 1740s, expressing support for William IV by showing his famous predecessor.
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Pair of Funerary Jars with Covers
Chinese, Song Dynasty, (960 – 1279 CE)
porcelaneous stoneware with yingqing
(qingbai) celadon glaze
Gift of Smith Freeman, 2009.26.9.1 and
2009.26.9.2

About the Art
•

These two funerary urns feature rows of mourners in courtly dress and several animals,
including two birds, a dragon, a turtle, and a domestic dog. On objects of this type,
domesticated animals and livestock were often added to provide companionship for
the deceased in the afterlife.

•

The Chinese terms for the light bluish-green color of Song Dynasty wares are yingqing
(shadow green, or shadow blue) and qingbai (greenish white). They were mostly
produced at Jingdezhen, beginning in the tenth century. Given the refned glaze,
molded decoration, and whiteness of the clay, these were likely made in the twelfth or
early thirteenth centuries.

•

Funerary urns like these can be found in tombs of this period and later. Always made
in pairs, they were originally flled with grain, likely rice, to provide sustenance to the
departed.
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Horse with Saddle
Chinese, Tang Dynasty (618 – 906 CE)
earthenware with traces of painted decoration
Gift of Smith Freeman, 2008.42.1

About the Art
•

Although it appears almost monochrome now, this horse was originally covered with
exuberant and extensive painted decoration, a few traces of which remain today,
visible, for example in parts of the saddle and in the nostrils.

•

These horses come in varying sizes, ranging from fve or six inches in height to
practically life-size versions. There is also considerable variation in the level of detail of
the saddles. This saddle is removable and was fred separately from the horse.

•

Horses (and Bactrian camels) were very popular fgures in Tang Dynasty tomb
sculpture and were meant to accompany the departed into the afterlife as useful pack
animals or even companions.

33
Amphora with Dragon Handles
Chinese, Tang Dynasty (618 – 906 CE)
stoneware with “straw” glaze
Gift of Smith Freeman, 2008.42.4

About the Art
•

The so-called straw white glaze on this vase is named for the color; it is actually derived
from lead. Tang Dynasty potters began to use whiter clays, moving away from the
darker red ones that characterized Han Dynasty wares. When the translucent lead
glaze was applied to the whiter clays of these vessels, the result is the warm, creamy
straw color seen here.

•

The shape of the vase refects the infuence of earlier Greek and Roman amphoras,
two-handled vessels of this shape. The dragon forms, however, identify the piece as
coming from the Asian tradition.

•

Vessels of this type were made in vast quantities during the Tang Dynasty, a period
in which China was at the center of a vast trade network, which stretched from the
Mediterranean Sea to Japan.
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Gourd-shaped Ewer
Chinese, Song Dynasty (960 – 1279 CE)
porcelain with yingqing (qingbai) glaze
Gift of Smith Freeman, 2009.26.16

About the Art
•

Yingqing translates literally to “shadow blue” or “shadow green” and refers specifcally
to this kind of glaze, which varies in color from a crisp sky blue to pale green to the
almost white hue seen here. These variations are a result of glaze composition and
quality, the color of the vessel’s clay body, and the conditions of fring (including time,
temperature, and oxygen levels in the kiln).

•

Ornamenting the elegant, elongated forms of this ewer are delicately modeled forms
applied where the spout and the base of the handle connect to the body.

•

Ewers like this were most often used for wine. This ewer would have originally had a lid,
which may have been porcelain or metal, and would have been secured to the ewer via
the small loop seen at the top of the handle.

35
Belt Buckle with Animal
Head
Chinese, Qing Dynasty (1644
– 1911), 18th century
white nephrite jade
Bequest of Colonel James B.
Harris, 75.26.4

About the Art
•

Nephrite jade is a creamy white color, though it takes on tones of yellow, green, and
gray depending on the presence of impurities. It also has a slightly greasy appearance
in contrast to jadeite jades, which are usually very glassy and a much deeper green.

•

The hook was designed to fasten together two ends of a belt: the knob on the back
would be attached to one end of the belt while the animal’s head would have been
used to hook a loop at the other end, ensuring a proper ft.

•

Belt hooks originally had associations of war as they were frst used to hold up pants,
an integral part of an equestrian uniform; robes, which did not require belt hooks,
were not suited to riding. By the eighteenth century, however, they had become luxury
items and were made from an extensive variety of materials including precious metals,
stones, enamels, and more.
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Okada Hitoshi
Japanese, active 20th century
Flower Vase, mid-20th century
ceramic with white glaze
Gift of Charles Millard, 2019.26.210

About the Art
•

The semicircular patterns on the side of this vase appear on many diferent Japanese
art forms of the mid-twentieth century and are perhaps an abstracted interpretation of
clouds.

•

The glaze covers the entire interior of this vase, though it is thinner at the bottom, where
some of the clay’s red color is visible.

•

This type of stoneware, called Hagi stoneware, is known for its reddish clay color and
soft white, buf, or beige glazes. The most common forms made are tea bowls. Potters
of the region claim that the clay, due to its semi-porous nature, changes color seven
times with use as the tea gradually stains it.

37
Fujikasa Satoko
Japanese, born 1980
Flow, 2013
sand-glazed stoneware with white slip
Gift of Carol and Jefrey Horvitz, 2017.31.2

About the Art
•

Fujikasa Satoko’s delicate execution of the ceramic medium and careful fring process
transforms the material to seem almost weightless. The sculpture is sand-glazed
and covered with a matte white slip, reminiscent of the limestone caves found in her
hometown.

•

She built this sculpture by hand. In making it, she had to consider both the visual
balance of solid areas and voids, and how to balance the piece’s physical weight.

About the Artist
1980: Born November 12 in Seto, Aichi Prefecture
2007: Earned a Master of Fine Arts degree at Tokyo University of the Arts
2010: Won the Grand Prize at the Hagi Exhibition
2011: Had a solo exhibition at the Hagi Uragami Museum in Yamaguchi, Japan
2013: Made the Ackland’s Flow
2015: Won an art award from the Takashimaya Cultural Foundation
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Nagae Shigekazu
Japanese, born 1953
Object, c. 1992
glazed ceramic
Carol and Jefrey Horvitz
Collection, L2013.25.5

About the Art
•

Nagae Shigekazu’s ceramics are art objects rather than functional ones. Object’s
visual efects are typical of his work: it is made of hard porcelain that appears soft and
light, with crisp edges that seem to foat. It strives to engage viewers’ visual and tactile
senses.

•

The silhouettes in the artist’s works often suggest natural elements like wind, waves,
and the landscape surrounding his hometown of Seto, one of six ancient kiln sites in
Japan.

•

He fres the clay at very high heat in his gas kiln, so that the fre molds the delicate
porcelain into sleek, often unpredictable abstract sculptures. In doing so, he embraces
characteristics often seen as faws, like warps, bends, and curves.

About the Artist
1953: Born in Seto, Aichi Prefecture
1974: Completed Special Studies Course of Ceramics, Seto Ceramics High School
1992: Sculpted Object
2007: Studio was damaged by fre
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Pitcher with Handle
Persian, possibly Nishapur, 12th century or earlier
earthenware with turquoise glaze
Gift of Mr. and Mrs. Peter P. Williams, 60.29.16

About the Art
•

Aside from cobalt, the Persians used copper-based glazes in their pigments to create
blue-colored wares, resulting in the turquoise color seen here.

•

While many Nishapur pieces feature decoration that combines Chinese, Persian, and
Arab elements, this piece with its simple decoration and bright blue color is very much
Persian in style. The pitcher form of the vessel has resonances with some Western and
Mediterranean shapes, which is a result of Nishapur’s extensive trade networks.

•

Nishapur – now in Iran – was an important regional political capital for the Chinese
Tang Dynasty beginning in the seventh century and was also an important site on
the Silk Road. As a result, it became a very diverse and lively city with widely varied
ceramics.

40
Suzuki Osamu
Japanese, (1926 – 2001)
Teabowl, c. 1985-1990
porcelain with celadon (seihakuji) glaze
Carol and Jefrey Horvitz Collection, L2014.21.2

About the Art
•

Suzuki Osamu principally worked in two colors: a red porcelain slip and this light blue
color, derived from Chinese wares.

•

The application of the glaze looks absolutely even across the interior and exterior of this
bowl. The even surface contrasts with the irregular edge of the lip.

•

This piece is somewhat atypical of the artist’s output. He usually made vessels that
lacked any utilitarian function, challenging traditional conventions of Japanese
ceramics. With this work, however, Suzuki refects on his upbringing around the kilns of
Kyoto, where objects for the tea ceremony, such as this bowl, were often made.

About the Artist
1926: Born in Kyoto
1948: Co-founded the Sodeisha group, avant-garde ceramicists who made nonfunctional
objects
1972: Became a professor at Kyoto Municipal University of Arts and Music
c. 1985-90: Made this Teabowl
1992: Retired from teaching
1994: Named a Living National Treasure
2001: Died
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Bowl
Chinese, probably Southern Song
Dynasty, (1127 – 1279)
Longquan porcelaneous stoneware with
celadon glaze
Gift of Lena J. Stewart, 91.167

About the Art
•

The distinctive blue-green glaze of this dish identifes it as Longquan celadon, a type of
stoneware long prized for its curious capacity to make an opaque vessel seem almost
transparent. The celadon glaze was applied in several thick layers to mimic the texture
and color of good quality jade.

•

Located in eastern China’s Zhejiang province, the Longquan kilns produced ceramics
for over 1,600 years, longer than any other kiln complex in Chinese history. During the
twelfth and thirteenth centuries, Longquan potters developed the signature celadon
glaze, considered the height of Chinese celadon achievement.

•

The term celadon is a European invention. Ceramics connoisseurs in Europe may have
derived it from seventeenth-century French pastoral comedy, whose hero Celadon
wore a similar color of green.

42
Covered Box with Mouse
Chinese, Southern Song Dynasty (1127
– 1279) or early Yuan Dynasty (1279 –
1368)
porcelaneous stoneware with yingqing
(qingbai) celadon glaze
Ackland Fund, 91.140ab

About the Art
•

The mouse on top of this box may refer to the frst of the twelve animal signs of the
Chinese zodiac, the mouse or rat. It also functions as a handle for opening the box.

•

Yingqing vessels, with their subtle blue undertones, were the precursors to the coveted
blue and white wares of the Ming dynasty. They were made from kaolin clay combined
with petuntse, a variety of feldspar, and covered with a translucent blue glaze.

•

This box was probably made in the early years of the Yuan dynasty, when Kublai Khan
united all of China under Mongol rule. Khan chose to establish the Yuan imperial kiln
at the Jingdezhen porcelain center, which long had been famous for its bluish-white
wares.
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Yagi Akira
Japanese, born 1955
Incense Burner, c. 2005
porcelain with celadon (seihakuji) glaze
Carol and Jefrey Horvitz Collection,
L2013.25.4

About the Art
•

Yagi Akira’s shapes usually reference archaic Chinese vessels but with a modern
sensibility and precision. The radial futing and nested lid are very difcult to produce.
Look underneath to see the bowl of the incense burner.

•

Seihaku is the Japanese translation of the Chinese qingbai. Both terms describe the
bluish-white color of the glaze, though depending on glaze and clay composition their
colors can vary widely.

•

Yagi Akira is the third generation of a famous family of ceramicists, which includes
his father Yagi Kazuo (1918-1979), who was Japan’s most renowned avant-garde
ceramicist.

About the Artist
1955: Born in Kyoto
1977: Graduated from the Kyoto Prefectural Ceramics Technical Institute
1997: With a scholarship from the Japanese government, traveled to the United States
1998: Won the Japan Ceramic Society award
c. 2005: Made this Incense Burner

44
Kawase Shinobu
Japanese, born 1950
Tea Bowl, 2013
stoneware with celadon tenmoku (hare’s fur)
glaze
Carol and Jefrey Horvitz Collection,
L2014.21.4

About the Art
•

Tenmoku is the Japanese name for a sacred mountain in China and was a name
originally applied to wares with streaked glazes like this one, though black and brown
tenmoku wares are more common. Although originally made in China, such wares
assumed a Japanese name because of their popularity in Japan, especially among
warlords who practiced the tea ceremony.

•

Kawase Shinobu’s production of tenmoku-style celadons is a massive technical
achievement, with some pieces requiring up to eight separate frings before the proper
variations in color appear.

About the Artist
1950: Born in Kanagawa Prefecture
1968: Started working with his grandfather, Chikushun I, and father, Chikushun II, renowned
ceramicists
2013: Made this Tea Bowl; won a Lifetime Achievement award from the Japan Ceramic
Society
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Hill Jar
Chinese, Han Dynasty (206 BCE – 220 CE)
red earthenware with green lead-based glaze
Gift of Smith Freeman, 2009.26.14

About the Art
•

The green of Han Dynasty glazes was prized for its resemblance to oxidized archaic
bronzes and jades.

•

During the Han Dynasty and after, Chinese tombs were flled with objects that the
departed needed or desired in the afterlife, including servants, companion animals,
various amusements, and vessels for food and wine. Jars like this may have been used
for alchemical potions of various medicines and herbs.

•

The hill imagery represents the boshan or sacred mountains where the immortals
dwelled.

46
Gu (Drinking Vessel)
Chinese, Shang Dynasty (1600 BCE – 1046 BCE), 12th
century BCE
bronze
Ackland Fund, 60.13.1

About the Art
•

The decoration on this vessel suggests a funerary function: the long, leaf-like forms on
the upper portion are cicadas, which symbolize transformation and rebirth, and the
animal masks on the lower portion, known as taotie, are tomb guardian spirits.

•

The vessel was likely used for ritual oferings of wine. It dates from the Shang dynasty,
the oldest known Chinese dynasty. It was found at Anyang, which was the site of the
Shang capital starting in 1100 BCE.

•

Bronze was held in high esteem in the Shang dynasty because it produced harder tools
and could take on more complex shapes and decoration than copper alone.

•

This was one of the frst Asian objects in the Ackland’s collection, purchased in 1960
from an auction by the Chapel Hill Friends Meeting. Its sale helped to fund the
construction of their current Meeting House.
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Bi Disc with Collared Central Aperture
Chinese, Shang Dynasty (1600 BCE – 1050
BCE), 13th century BCE
incised, ground, and polished nephrite jade
Spain Purchase Fund and the William A.
Whitaker Foundation Art Fund, 2016.9

About the Art
•

While later bi discs can feature ornate surface carving, Neolithic examples like this
one are unadorned. They do still have several distinctive features, however: the ofcenter and slightly skewed central aperture (made with neolithic tools) and the circular
grinding marks on the surface of the disc. This one also has a triangular stain on the
rear, likely caused by oxidation as a result of abutting another object in the tomb,
perhaps a rolled textile.

•

Nephrite jade, which this object is made of, tends to be less saturated in color and
the surface often has a duller appearance, sometimes described as greasy, when
compared to jadeite, which is deeply colored and glassy. Jadeite, which is native to
Myanmar, later came into favor in China.

•

Bi discs were found in varying numbers in tombs of the Shang, Zhou, and Han
Dynasties, though some date to the Liangzhu culture (3400 - 2250 BCE). It is thought
that the number of discs may have corresponded to wealth or social status, as some
more important burial sites appear to contain more discs.

•

The bi discs may also have had shamanistic uses as they are also associated with the
cosmos and the circular rotations of the heavens.
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Model of a Granary
Chinese, Han Dynasty (206 BCE – 220 CE)
red earthenware with green lead-based glaze
Gift of Smith Freeman, 2009.26.6

About the Art
•

Han earthenware vessels are principally green, like this granary, or brown.

•

This granary was likely part of a very large tomb arrangement, which may have
consisted of an entire village (including villagers). Around the opening in the top there
is a tiled roof.

•

Han Dynasty burial rituals focused heavily on the concept of spirit goods, a funerary
innovation of the Han period. It was believed that the departed should be buried with
objects (or models of objects, like this grain silo) that would be used in the afterlife.
Servants, guardians, solders’ barracks, food storage, pack and companion animals,
and even games for amusement were common.
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Hu (Wine Jar)
Chinese, Han Dynasty (206 BCE–220 CE)
red earthenware with green lead-based glaze
Ackland Fund, 91.40

About the Art
•

The taotie mask handles and overall shape of the vessel, along with the green color, are
meant to reference archaic bronzes, which turn green as they oxidize.

•

In many cases, Han Dynasty green wares oxidize while buried in tombs producing a
silvery haze to the green glaze. The color of this piece indicates that it is relatively well
preserved.

•

The wine stored in this vessel would likely have been similar to a kind of ale, probably
made from barley or rice.

50
Taotie Masks with Ring Handle
Chinese, Eastern Han Dynasty
(24 – 220 CE)
bronze
The William A. Whitaker
Foundation Art Fund, 91.11ab
and 91.12ab

About the Art
•

The bronze casting of these handles produced crisp edges in the scrolls around the
monsters’ eyes, their heads, and the concentric circles in the rings.

•

Because of the size of these taotie masks, it is likely that they functioned as handles on
the door to a chamber in a tomb, guarding it from intruders.

•

Taotie masks are the most important decorative motif in ancient Chinese art and they
appear throughout later periods as well. Typically they have large glaring eyes, fangs,
curled lips, and horns.

Read more in the Partial Views Self-Guide, available at the Visitor Services desk.

DJ51

Carved Chrysanthemum Celadon Baluster Vase
Chinese, Ming Dynasty (1368 – 1644), c. 1500
Longquan porcelaneous stoneware with celadon glaze
Gift of Beatrice Cummings Mayer, Class of 1943,
2004.25.2ab

About the Art
•

The decoration on this vase was carved into the clay prior to fring, but after the clay
had hardened signifcantly, almost to a leather-like consistency.

•

The craquelure (crackled surface) is intentional. The technique was discovered by
accident during the Song Dynasty. When the crackling is not intentional, it is referred to
as crazing.

•

The term porcelaneous stoneware is a result of disagreement about the classifcation
of Longquan pieces. In Western usage, the term porcelain indicates that the clay is
translucent or white (which is not the case here), but in Chinese usage, it means the
wares are fred at very high temperatures (which this vase was).
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Mirror with Taoist Decoration
Japanese, Kofun Period (c. 250 CE –
538 CE)
bronze
Gift of Charles Millard, 91.144

About the Art
•

The decoration of this mirror includes two seated fgures, seen at the top and the
bottom, who are probably Taoist divinities.

•

To the right of the central knob, there is a one-horse carriage, the horse heading
toward the top of the mirror. Proceeding clockwise, the decoration continues: Xi
Wangmu, Queen Mother of the West; a four-horse carriage; and Dong Wangfu, King
Father of the East. Interspersed among these fgures are representations of four
miniature mirrors.

•

The mirror was made in imitation of Chinese designs, but some motifs, like the chariots
that the fgures ride in, are Japanese.

53
Mirror with Lion and Grapevine Pattern
Chinese, Tang Dynasty (618 – 906 CE)
bronze
The William A. Whitaker Foundation Art Fund,
90.37

About the Art
•

The lion and grapevine patterns on this mirror emerge from Manicheism, which came
to China from Persia via trade routes. Manicheism synthesized elements of several
religions, including ancient Mediterranean religions, Christianity, and Buddhism.

•

Bronze mirrors were often placed in Chinese tombs, suspended from a knob (like the
one visible here), over the deceased with the refective side down.

•

Mirrors symbolized marital love during the Tang dynasty. Sometimes halves of mirrors
were placed in the hands of wives and husbands at their funerals so they could fnd
each other in the afterlife by matching the halves.

54
Sichuan Lifan Amphora
Chinese, Eastern Han Dynasty (24 –
220 CE)
black earthenware with incised and
burnished décor and bronze appliques
Gift of Smith Freeman, 2009.26.10

About the Art
•

The geometric shapes on this vase may have been designed to recall metalware; the
sixteen studs decorating the surface show traces of a thin bronze overlay, which would
have shone brightly against the black surface of the vessel. The studs at the center of
the circular designs on the belly resemble eyes.

•

The practical, sturdy handles suggest that this amphora was used in everyday life,
perhaps as a pouring vessel for fne grains.

•

Amphoras like this one, known as lifan, are unique in the history of Chinese ceramics,
with forms and decoration distinct from other types of pottery. Very few lifan amphoras
are on public display. The name lifan derives from the district of Sichuan province,
Lifan, where archeologists discovered ceramics of this type.
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Dessert Plate with Head of Minerva
Chinese, Qing Dynasty (1644 – 1911),
Qianlong Period (1735 – 1796), c. 1780
porcelain with overglaze enamel
decoration
Gift of Richard D. Pardue, 2013.1.2

About the Art
•

On the rim of this plate is the coat of arms of Peter van Hemert (1735-1810), a Dane who
commissioned the table service this plate originally came from. He was a director of the
Danish East India Company from 1776 to 1783. In 1805 he went bankrupt and his house
and most of his belongings were sold at auction.

•

The use of pink enamels in Chinese porcelain dates to the 1720s, when it was developed
to satisfy the tastes of European consumers. As such, the earliest examples are export
wares, though it was later used for domestic products as well.

•

Enamels tend to bleed less than traditional glazes during their fring. Their high viscosity
(usually a result of the addition of glue) also allowed for greater control over color
layering and opacity in the fnal design.
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Plate with Scalloped Rim
Chinese, Qing Dynasty (1644 – 1911),
Qianlong Period (1736 – 1796), c. 17401745
porcelain with underglaze painting and
overglaze enamel decoration
Gift of Richard D. Pardue, 2014.39.7

About the Art
•

The elderly man in the center of the plate is a Taoist Immortal, a popular fgure in
Chinese art. Dishes like this are sometimes referred to as Immortal Plates.

•

In East Asian art, peaches, like the ones on the fowering branch over the Immortal’s
head, are symbolic of longevity. It is believed that many deities and other immortal
fgures consume them to prolong their lives.

•

Plates of this color are also known by the French term Famille Rose, or Pink Family, for
the extensive use of pink enamels, a development that began around 1720. These plates
also feature secondary use of yellows, greens, and blues.
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Hu (Wine Jar)
Chinese, Han Dynasty (206 BCE – 220 CE)
red earthenware with green lead-based glaze
Gift of Smith Freeman, 2008.42.2

About the Art
•

The silvery color of this wine jar is a result of its oxidization during almost 2,000 years of
burial in a tomb.

•

The handles, shape, and base of this jar are meant to recall archaic bronzes, as is the
color, which was originally a darker green, similar to the patina of a bronze.

•

These vessels were most likely used to store barley- or rice-based alcohol in a tomb
to quench the thirst of the departed. The Han believed that the deceased should be
buried with many useful items for the afterlife, including everything from guardians and
servants, to companion animals and toys.
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Four-handled Jar
Korean, Goryeo Dynasty (918 – 1392), 12th century
earthenware with incised decoration and celadon glaze
Gift of Herbert and Ellen Fairbanks Bodman, 86.70

About the Art
•

Glazed ceramics were among the most appreciated possessions of the kings and noble
families who ruled Korea during the Goryeo dynasty. Most Goryeo ceramics, like this
one, feature a gray-green translucent version of celadon.

•

The dark green and of-white inlays form stylized lotus fowers and plants that grow
from a muddy pond. A row of lotus petals points down from the upper section, while
another row at the bottom points up. This pattern is probably adopted from a Buddhist
motif. The lotus symbolizes the purity of Buddhism because it is a white fower that
blossoms in muddy water.

•

This jar, with four handles and a very small mouth, was probably used as a water or
wine container.
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Conical Bowl
Chinese, Northern Song
Dynasty (960 – 1126)
Yaozhou glazed
porcelaneous stoneware
with carved decoration
Gift of the Ackland
Associates, 87.13

About the Art
•

The leaf patterns on this bowl are delicate and sharp suggesting that they were incised
by hand. Later the Yaozhou kilns, where this bowl was made, replaced labor intensive
freehand carving with the more economical method of imprinting design molds into the
clay.

•

The celadon glaze on Yaozhou wares was applied so that it pooled and darkened in the
recesses of the design, heightening the efect of three-dimensional relief.

•

The Yaozhou kilns in northern China operated for over 800 years. They were
particularly active in the eleventh and twelfth centuries, when they were well known for
producing celadon wares like this bowl.

•

Yaozhou wares were a global commodity, traded with Korea and Japan, western Asia,
and the east coast of Africa. They included many diferent kinds of utilitarian objects
and over 200 diferent decorative motifs.
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Hill Censer
Chinese, Han Dynasty (206 BCE – 220 CE)
red earthenware with green lead-based glaze
Gift of Smith Freeman, 2009.26.12

About the Art
•

This incense burner, or censer, likely references the sacred mountains that were
important sites in the Taoist afterlife. The mountains are often depicted as covered in a
forest of trees, which may be shown as abstracted swirls or sharply peaked boughs, as
is the case here. The bird on top, however, is an unusual addition.

•

The peaks of the trees jut out from the top of the vessel, an innovation that would
(presumably) allow the smoke from the burning incense to escape. In addition to
releasing a pleasing fragrance, this would have created the illusion of the mystical
clouds that swirl around the mountains.

•

This green glaze was one of two principal colors employed during the Han Dynasty; the
other was brownish-red.
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Covered Circular Box
Chinese, Five Dynasties period
(907 – 960 CE), 10th century
Yue stoneware with incised
decoration and celadon glaze
Ackland Fund, 89.15ab

About the Art
•

The incised decorations on the top of this box include a bird, fowers, and stippled dots
around the outer border.

•

Yue wares like this one come in shades from gray to olive-brown, a result of the local
wood ash and clay glaze. Though not actually green in hue, Yue wares are often
referred to as celadons, a type of pottery glazed in a jade green color, because they
are the artistic forerunners of later Song Dynasty celadons.

•

Yue ware was frst made as early as the second century CE and comes from Zhejiang,
an eastern coastal province of China near modern-day Shanghai.
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Watanabe Akihiko
Japanese, born 1959
Mizuzashi (Water Jar), 20th century
porcelain with crackled celadon glaze
Lent by the Carol and Jefrey Horvitz
Collection, L2015.34.8ab

About the Art
•

Watanabe Akihiko is known as a master of celadon. With this work, he is referencing
two diferent glazing technologies of Song Dynasty China: the craquelure, or crackled
fnish, and the pale celadon glaze. Song Dynasty wares of this type are known as Ge
ware.

•

Water jars are meant to hold fresh water during the Japanese tea ceremony. They are
expected to both serve a utilitarian function and, with their interesting appearance,
serve as prompts for observation and conversation.

•

The artist was born in Yamagata, a province in northwest Japan that is famous for
Hirashimizu ware, a kind of mottled grayish blue pottery.
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Stem Cup and Stand
Chinese, Southern Song Dynasty (1127 – 1279)
porcelain with yingqing (qingbai) glaze
Gift of Smith Freeman, 2009.26.2

About the Art
•

To prevent the delicate walls of these vessels from warping during fring, they were
fred upside down in the kilns. This practice explains the slightly rough quality of the
cup’s rim.

•

The subtle blue undertone of the glaze on this stem cup and stand was intended to
mimic the color and texture of bluish-white jade. To achieve this efect, potters added
a small amount of ferrous oxide to the glaze and then fred the ceramics in a reduction
(oxygen-starved) atmosphere.

•

These wares were made at the Jingdezhen dragon kilns in southern China’s Jiangxi
province, so called because the long kilns snaked over hillsides like dragons’ bodies.
Large dragon kilns could fre nearly 10,000 vessels at one time.
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Fukami Sueharu
Japanese, born 1947
Spirit, Rising on the Wind, 2014
pressurized slip-cast porcelain with pale blue (seihakuji) glaze
Lent by the Carol and Jefrey Horvitz Collection, L2014.21.1

About the Art
•

Fukami Sueharu’s sculptures are cast using a pressurized slip process that was also
used to make some medical devices. In it, porcelain slip (essentially clay mixed with
water) is forced into a mold, which allows for the sharp edges and daring forms seen
here.

•

After casting, the edges are smoothed and the seihakuji glaze — literally “blue white
glaze” — is applied. The size and shape of these non-functional forms makes them
incredibly difcult to produce. Any that emerge with defects are destroyed.

About the Artist
1947: Born in Kyoto
1965: Graduated from the Kyoto Arts and Crafts Training Center
1975: Began focusing on blue white glaze
1980: Developed a technique for slip casting in pieces
1986: First solo exhibition of his works outside Japan in Faenza, Italy
1981: Taught ceramics at Alberta University, Canada
2014: Made Spirit, Rising on the Wind
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Tea Bowl and Stand
Chinese, Southern Song Dynasty (1127 – 1279)
Cizhou stoneware with black glaze
Gift of F. Eunice and Herbert F. Shatzman,
2003.28.2ab

About the Art
•

This tea bowl and stand are made of stoneware, which is sturdier than fne porcelain
ceramics. The reddish-brown color of the clay is visible along the rim of the cup and at
the base of the stand, where the glaze has pulled away.

•

The subtle, mottled silver pattern on the surface of these two objects was probably
caused by excess iron oxide in the glaze, which crystallized on the surface during fring.

•

As early as the Tang dynasty (618 – 907 CE), potters paired tea bowls with stands, which
allowed tea drinkers to hold a vessel flled with hot tea more easily. It is rare, however,
for a pair such as this one to have survived intact.

DJ66
“Hot Water” Plate with Neoclassical
Motif
Chinese, Qing Dynasty (1644 – 1911),
Qianlong Period (1736 – 1796), c. 1790
porcelain with overglaze enamel
decoration
Gift of Richard D. Pardue in honor of
Angela and David Sanctuary Howard,
2013.1.3

About the Art
•

This plate has an interior chamber that is intended to be flled with hot water to keep
food warm while served. The openings on either side are for flling and ventilating the
chamber.

•

The Greco-Roman motif of the plate indicates that it was likely made for the European
market. While it is not certain which market this plate was made for, Russia and
Scandinavia are two possibilities.

67
Tankard
Chinese, Qing Dynasty (1644 – 1911), Yongzheng
Period (1722 – 1735), c. 1730
porcelain with underglaze iron red (rouge-de-fer)
and overglaze gold decoration
Gift of Richard D. Pardue in honor of Amanda M.
Hughes, 2014.39.3

About the Art
•

The iron red enamel used to decorate this tankard was developed largely to please the
European market, which exhibited a taste for Japanese Imari porcelains of similar color.

•

Wares of this color palette are also called Melk en Bloed, Dutch for “milk and blood,”
a reference to the principal colors. Pieces of this type were popular in the Netherlands
and, as a result, many examples in the West were once part of Dutch collections.

68
Salt Stand
Japanese, c. 1700
Imari porcelain with
polychrome decoration
Gift of Richard D. Pardue,
2015.13.19

About the Art
•

When the receptacle at the top of the salt stand was flled with salt, it would have
obscured the foral decoration.

•

Salt was an important and expensive commodity in the eighteenth century so
displaying it prominently as part of a lavishly set table would have expressed the host’s
wealth and worldly refnement.

•

Imari porcelains are produced in the town of Arita and are thus regarded as a specifc
category of Arita ware, usually distinguished by its decoration, which features orange
and gold decoration, often with underglaze cobalt blue.

DJ69

Tea Bowl and Saucer
Chinese, Qing Dynasty (1644 –
1911), Yongzheng Period (1722 –
1735), c. 1725
porcelain with underglaze
decoration
Gift of Richard D. Pardue,
2015.13.6ab

About the Art
•

Gilded decoration adorns several places on this bowl and saucer. A delicate band of
gold is visible around the rim of the saucer, but the corresponding edge on the bowl is
more faint, likely due to use.

•

Chinese wares of this color were created to satisfy the tastes of the European export
market and were made in emulation of Japanese Imari porcelains. This piece imitates
so-called Gold Imari wares, which do not feature the traditional underglaze cobalt blue
decoration.

•

Unlike Imari wares, which are made with overglaze enamels, this set was made with
underglaze decoration. The result is a more delicate appearance, with less intense and
more translucent color.

DJ70

Bowl and Stand
Japanese, c. 1710–1730
Imari porcelain with underglaze iron red and
overglaze gold decoration
Gift of Richard D. Pardue in honor of Morgan
Pitelka, 2014.39.12a,b

About the Art
•

There is an abundance of decoration on the interior and exterior surfaces of this bowl
and stand.

•

Imari porcelains take their name not from a kiln (as many wares do) but rather from
the Japanese port town of Imari, located in the northwest of the island of Kyushu, the
southernmost of Japan’s four main islands.

•

Many of Japan’s earliest and most renowned kilns are located in southwestern Japan.
This is a result of both deposits of white kaolin clay found in the region and its proximity
to continental Asia, from which many potters emigrated.

71
Plate
Chinese, Qing Dynasty (1644 –
1911), c. 1710-30
porcelain with underglaze cobalt
blue and overglaze iron red and
gold decoration
Gift of Richard D. Pardue, 2015.13.5

About the Art
•

This plate features a combination of underglaze and overglaze decoration. The cobalt
blue, which has seeped into the clay, was applied before the initial high-temperature
fring, whereas the red and the gold were applied before the second low-temperature
fring.

•

As a result of the high-temperature fring, the vitreous Chinese kaolin becomes nonporous and almost glass-like, so the overglaze decorations do not penetrate the clay,
permitting artists a greater degree of control in the fnished design.

•

While bird and fower themes originated in China, they were also extremely popular in
Japan. This dish is a Chinese imitation of Imari ware, named after the port in southern
Japan where it originated. Imari wares were exported in great numbers to Europe via
Dutch traders; during the Qing Dynasty Chinese kilns replicated it for the European
market.

•

Chinese Imari-style wares are usually distinguishable based on the saturation and hue
of the iron red decoration. While Japanese examples are a lighter and paler orange, the
Chinese versions tend to have a deeper orange that occasionally verges on vermilion.

DJ72

Teapot with Lid
Japanese, c. 1700
Imari porcelain with underglaze cobalt blue and
overglaze iron red and gold decoration
Gift of Richard D. Pardue, 2014.39.10a,b

About the Art
•

The decoration on this piece features monkeys, a mythical bird, and fowering peonies,
chrysanthemums, and wisteria.

•

The body of the teapot was made using a low-relief mold, a rare and unusual element
in Japanese Imari ware. This aspect of its production may indicate it was made in a
specialized workshop for export.

DJ73

Teapot with Lid
Japanese, 18th century
Imari porcelain with underglaze
cobalt blue and overglaze iron
red and gold decoration
Transferred from Louis Round
Wilson Library, Willie P. Mangum
Collection, 84.19.7ab

About the Art
•

The kilns in Arita produced wares of widely varied refnement and quality, from objects
meant for everyday use to those commissioned specifcally as Imperial gifts. This teapot
falls into the former category with its simple decoration, plain shape, and somewhat
dull colors.

•

Teapots like this underwent multiple frings. The frst, which is at a higher temperature,
occurred with only the cobalt blue glaze applied to the hardened clay body. After this,
overglaze enamels, in this case in orange and gold, were applied and the piece was
fred a second time at a lower temperature.

74
Circular Box with Lid
Japanese, early 18th century
Imari porcelain with underglaze
cobalt blue and overglaze
polychrome and gold decoration
Gift of Richard D. Pardue in honor
of Charles Millard, 2015.13.17ab

About the Art
•

The elegant form of this box, with its delicate feet and handled lid, may derive from
European silver.

•

This work is made from white kaolin clay, which was discovered in Japan in the early
seventeenth century by a Korean potter named Yi Sam-pyeong (1579-1655).

•

Many kilns are located in southwestern Japan near the port of Imari, from which
this piece takes its name. This is due both to its rich reserves of kaolin, a necessary
ingredient in porcelain, and its proximity to both China and Korea, from which
techniques, materials, and motifs were imported.

DJ75

Plate
Japanese, Edo period (1600 – 1868),
c. 1700
Imari porcelain with underglaze
cobalt blue and overglaze iron red
and gold decoration
Given by Richard D. Pardue in
memory of Herbert F. Shatzman,
2014.39.9

About the Art
•

The orange of Imari wares can be distinguished from both British and Chinese
imitations by its relatively low saturation and lighter orange hue. Both the Chinese and
British versions display a much darker, redder tone.

•

Imari wares were exported from Japan primarily during the seventeenth and
eighteenth century. After this time, labor and export costs grew immensely and the
Imari kilns struggled to compete with Chinese exporters.

•

During the nineteenth century, as Imari ware became increasingly rare in Europe,
British kilns like the Royal Crown Derby Porcelain Company released their own versions
of Imari ware.

76
Leaf-shaped Dish
Chinese, Qing Dynasty (1644 – 1911), c.
1730-50, reworked c. 1750-70
porcelain with underglaze cobalt blue
and later overglaze polychrome gold
decoration
Gift of Richard D. Pardue, 2014.39.4

About the Art
•

When this dish was exported from China, it was only blue and white. The other colors
and central decoration of the tiger pouncing on the bird were all added after the dish’s
arrival in the Netherlands.

•

Though the dish is Chinese, the decorative elements were added to give it the
appearance of Japanese Kakiemon-style porcelains. Kakiemon wares were very
popular in the Netherlands at the time and domestic demand outstripped the supplies
of importers from Japan. Plates like this flled that gap in the market.

•

The function of this dish remains uncertain. Larger versions of this form (with lids) exist
and were meant as tureens. Some speculate this may have been a spoon tray or a dish
for leeks.

77
Handled Vase with Lid
Chinese, Qing Dynasty (1644 – 1911), 19th century
porcelain with overglaze polychrome enamel and gold
decoration
Gift of Herbert and Tafy Bodman, 2008.28.2

About the Art
•

The painting and decoration on this vase appear to emulate several diferent sources,
including Chinese porcelains and European prints, though not with great fdelity. The
scene on the upper half of the vase may be derived from examples of the Christian
Nativity, though it omits Jesus. The man to the woman’s left, however, holds a staf that
appears to approximate a crucifx.

•

This vase was likely made for export during the mid- to late-nineteenth century. It is
part of a pair and was meant to serve a purely decorative purpose in a Western home.

DJ78

Dish with Boating Scene
Chinese, Qing Dynasty (1644 –
1911), Kangxi Period (1662 – 1722),
c. 1700
porcelain with iron red and gold
decoration
Gift of Richard D. Pardue,
2015.13.4

About the Art
•

This scene most likely comes from a popular Chinese novel or play. A woman appears
to be saying farewell to a man and young boy in the boat as another woman looks on
from the second foor of a house.

•

It was not uncommon for sets of plates to have matching rims and diferent designs
in the central panel. If this scene does come from a play, the other plates in this group
may contain further pivotal moments from that work.

•

During the Kangxi Period, many porcelain designs were executed in variety of color
variations. This piece almost certainly exists in blue-and-white versions.

[TI
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Saucer Dish with Floral Motif
Chinese, Qing Dynasty (1644 – 1911), c. 1760
porcelain with overglaze pink “famille rose” and
gold enamel decoration
Gift of Richard D. Pardue, 2014.39.8

About the Art

While the lotus blossom motif has its origins in Asian art, the foral motif at the center
was principally used on export ware. The feathery leaves are especially distinctive.

•

Enamels, which are often mixed with glue or another binder, allow for repeated
applications and increased layering of colors compared to underglaze decoration. They
also bleed less during the fring process, making it easier for artists to show gradients of
opacity, as can be seen here in the petals of the lotus roundel.

•

DJ80

Plate with Nativity Scene
Chinese, Qing Dynasty (1644 –
1911), 1730s
porcelain with overglaze gold and
grisaille decoration
Gift of Richard D. Pardue, 2011.30

About the Art
•

The hash-like marks used to create some of the fgures are evidence that this was
copied from an engraving.

•

This Nativity scene, distinguished by the donkey in the foreground, is based on a
print by Dutch artist Jan Luyken (1649-1712), and was made for export to Europe. The
designer had to alter the rectangular format of the printed Nativity scene so that it ft in
the plate’s round frame.

•

Other versions of this design exist, some with diferent decorative borders.

DJ81
Dish
Chinese, Ming Dynasty (1368 – 1644), Xuande
Period (1425 – 1435)
porcelain with copper red “sang de boeuf”
glaze
Gift of Herbert and Eunice Shatzman in honor
of Ruth and Sherman Lee, 98.26

About the Art
•

The red color of this dish came from adding colloidal copper particles to a transparent
glaze. It was notoriously difcult to produce successful red-glazed wares; too little
copper in the glaze left it colorless, but too much resulted in a mottled, muddy brown
color. Thus, evenly colored vessels like this one were highly prized.

•

The white lip around the edge is the result of the size and weight of the copper
particles: when the glaze boiled in the kiln, the particles slid down, leaving no pigment
on the highest point in the dish.

•

This is a rare example of the rich copper red glaze made during the Ming dynasty. Only
a few dozen known red vessels like it survive in the world.

•

A blue reign mark on the back of the dish dates it to the reign of the Xuande emperor,
which began in 1426. During his tenure, the Court of Imperial Entertainments employed
thousands of chefs, and the ceramics most often produced were vessels for food and
drink: bowls, plates, cups, and dishes.

DJ82
Thomas Bezanson
Canadian, 1929–2007
Vase, c. 1959–1969
porcelain with copper red “sang de
boeuf” glaze
Gift of Jewel Hoogstoel, 2015.14.2

About the Art
•

Thomas Bezanson was renowned for his mastery of traditional glaze recipes, such as
the sang de boeuf glaze featured here. His standards were so exacting that he typically
had 80% of each fring shattered because of imperfections.

•

Sang de boeuf is a French term (meaning oxblood) that refers to the deep red color
of this glaze. Ming and Qing dynasty potters in China developed and perfected the
difcult technique that includes the use of copper.

About the Artist
1929: Born August 5 in Halifax, Nova Scotia
1950: Graduated from Nova Scotia College of Art and Design
1953: Started working in pottery
1959: Entered a Benedictine Monastery in Weston, Vermont
c. 1959-69: Made the Ackland’s vase
1976: Was a visiting lecturer at Alfred University School of Ceramics in Alfred, NY
1978: Traveled to Asia
2007: Died August 16 in Erie, PA

DJ83
Auguste Jean
French, active 1859 – 1904
Vase with Japanese-style Decoration, c. 1880
red glass with applied elements of amber glass, gold,
and enamel
Gift of Dorothy and S. K. Heninger, Jr., 2001.30.18

About the Art
•

The three feet, undulating and slightly pulled forms, and Japanese style decorations are
typical of Auguste Jean’s style.

•

Japonisme is the term for late nineteenth-century European enthusiasm for Japanese
and Japanese-style art. The ornamentation of this work calls to mind Japanese prints,
but more so the decoration often found on Japanese lacquer work and textiles. Indeed,
the foral stripe on this vase appears to be adapted from an obi, the traditional sash
used to hold a kimono closed.

About the Artist
c. 1830-35: Born in Paris
1859: Founded his workshop
1860: Worked as a ceramicist and faience decorator
1878: Gained recognition as a glassmaker at the Universal Exhibition in Paris
c. 1880: Made the Ackland’s vase
1904: Ceased to be active as a glassmaker

84

•

•

The decorative motif is called a cloud scroll and refers to the mystical celestial realms of
the afterlife.

The shape of the vessel is meant to recall the cocoon of the silkworm; during the Han
Dynasty the silk trade served as one of the principal sources of wealth.

Cocoon-shaped Storage Vessel
Chinese, Han Dynasty (206 BCE –
220 CE)
gray stoneware with painted red
and white decoration
Gift of Smith Freeman, 2009.26.7

•

Originally, this object was part of a Han Dynasty tomb and would have been
accompanied by many other ceramics, especially models of houses, guard towers, and
vessels for food and drink.

About the Art

B

DJ85

Oni Maedate (Helmet
Ornament in the Form of a
Demon)
Japanese, 18th century
red negoro lacquer, gilded
copper, gold leaf, and bear fur
Gift of the Tyche Foundation,
2010.28

About the Art
•

In Japanese folklore, the term oni refers to a whole range of malicious demons, ogres,
and trolls, who are often shown with wild hair, a ferce look, and two horns on their
forehead. This fnely carved ferocious and grimacing face would have adorned a
Samurai helmet. The fangs are gilded, as are the eyes (with lacquer pupils), and the
interior of the ears. The hair is made of short, frizzy bear fur.

•

In order to make this piece, numerous layers of red lacquer were placed over a carved
and dried wooden form. It was then sanded, carved, and polished to achieve the threedimensional result seen here. This process likely took several months, if not longer,
owing to the slow process of drying each layer.

•

While meant for samurai armor, this demon probably never witnessed so much as a
skirmish. The Edo Period (1600-1868) was an extremely peaceful and stable time, so the
lion’s share of samurai armor served ceremonial and decorative purposes.

DJ86

Slip-painted Pottery Jar
Chinese, Jin-Yuan Period (1115 –
1368)
Cizhou ceramic with cream
and iron-pigmented brown slip
painted decoration
Gift of Smith Freeman,
2009.26.17

About the Art
•

Cizhou wares are made from a clay that, when fred, takes on a brownish or grayish
hue, depending on its origins. In order to correct this, the potters covered the entire
vessel with a white slip glaze before adding black or brown decorative painting,
resulting in a bright white body.

•

Wares of this type are known both as Cizhou, after the original kiln location in Hebei
Province in northeastern China and as Cizhou-type wares in recognition that, owing to
their popularity, this form and style spread throughout the kilns of northern China.

•

Though this color scheme is the most common in Cizhou wares, they come in a variety
of hues, including polychrome examples. The decoration, however, is almost always
robust and slightly rustic, and the vessels are usually thicker and sturdier than those
made elsewhere. Ceramic pillows are especially common.

87
Covered Box
Thai, 15th or 16th century
glazed Sawankhalok
stoneware with underglaze
iron-black painting
Gift of Lena J. Stewart,
90.54ab

About the Art
•

Though the decoration on this box appears almost bluish in places, it was painted using
an iron-based black pigment and a transparent glaze that resulted in a blue color
where the glaze pooled.

•

Earlier examples appear browner and less glossy and usually feature scrolling vine
motifs. The hash-mark like sections on this vase are meant to evoke fsh scales, an
important motif in Thai ceramics.

•

The term Sawankhalok refers to all wares made near central Thailand, including both
glazed and unglazed examples, and those of numerous colors. Small boxes like this one
were principally made in the Si Satchanalai kilns in Sawankhalok.

88
Covered Box
Thai, 15th or 16th century
glazed Sawankhalok stoneware with underglaze
iron-black painting
Gift of Lena J. Stewart, 91.41ab

About the Art
•

A distinguishing feature of Sawankhalok ceramics is the high iron content of the clay,
which results in a grayish base color and small black particles throughout.

•

Ceramics like these were made in vast quantities and many of them were exported.
Troves of Sawankhalok pieces have been found as far east as the Japanese island of
Okinawa.

In the frst half of the ffteenth century, kilns in the Sukhothai region of Thailand
produced large quantities of painted ceramic wares for export. The vessels were
stacked in kilns leaving unglazed scars, like the ones in the center of this bowl.
Distinguishing features of vessels from these kilns – all visible in this bowl – are: glaze
with an opaque milky appearance, crazing (the network of fne lines on the surface),
pin holes resulting from bursting gas bubbles, and traces of slip on the unglazed base.
The fsh, a common Buddhist ofering and one of the Hindu god Vishnu’s incarnations,
was one of the most popular decorative motifs on Southeast Asian stoneware. In
Sukhothai wares, fsh appear in profle in a circular band in the center of the bowl. They
were painted freehand, in a lively fashion, so that no two are exactly alike.

•

•

•

About the Art

89

Bowl with Fish Decoration
Thai, 15th or 16th century
glazed Sukhothai stoneware with
underglaze iron-black painting
Gift of Lena J. Stewart, 91.49
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Cinerary Urn
Cambodian, 12th century
stoneware with brown iron glaze and celadon-glazed
spout
Ackland Fund, Selected by the Ackland Associates, 92.20

About the Art

This type of vessel has been found at grave sites, suggesting that it had a funerary
function. The closed eyes and hands joined in a sign of greeting and prayer were
typical of such objects from this period in Cambodia.

•

The body of this vessel is shaped in an anthropomorphic form, with the face and ears
modeled in relief on its surface.

•

DJ91
Globular Jar
Korean, Silla Kingdom (57 BCE – 676 CE),
5th-6th century
stoneware with incised and stamped
decoration and areas of ash glaze
Gift of F. William and Bolling P. Lowrey,
2016.37.1

About the Art
•

The natural ash glaze, a result of the clay touching silica-rich ash in the kiln, is visible on
the shinier areas of the jar. Experimentation with this ash eventually led Korean potters
to develop celadon glaze in the tenth century.

•

High-fred Korean stoneware was a result of the large iron reserves of the peninsula,
which supplied the necessary ore to heat the kilns. This technology was later exported
to Japan.

•

This jar was presented to Mr. and Mrs. Lowery as a diplomatic gift in 1973 by the Mayor
of Daegu, Korea, near where this vessel was likely made. Mr. Lowery was stationed in
Daegu while serving in the United States Information Service.

DJ92

Brown-glazed Funerary Vase
Chinese, Song (960 – 1279 CE) or Yuan (1279 – 1368)
Dynasty
ceramic with brown iron glaze
Gift of Smith Freeman, 2009.26.1

About the Art
•

The shape of this vase may derive from earlier Korean examples, especially those of
the Silla Dynasty (57-937), which exhibit similar caterpillar-like, lobed shapes. It may
also be a simplifed version of the multi-tiered designs of other more elaborate Chinese
funerary urns, which often feature rows of people and animals.

•

This vessel probably also had a lid and would likely have held alcohol derived from
either rice or barley.

DJ93

Mirror with Animals of the Four Directions
Chinese, Six Dynasties Period (220-589)
bronze
Ackland Fund, 92.24

About the Art
•

This mirror features the animals known as the Four Divine Beasts, who are associated
with the points of the compass. Clockwise from the top they are: the Black Tortoise of
the North (entwined with a snake), the Blue Dragon of the East, the Red Bird of the
South and the White Tiger of the West.

•

The central knob on this mirror represents the center of the earth, which in Chinese
cosmology was depicted as a mountain. Just inside the outer drifting cloud border is a
saw tooth pattern symbolic of cosmic mountains believed to surround the sky along the
edges of the universe.

•

Besides bringing good fortune to the family, the ancient Chinese mirror was also a
mandala, a symbolic map of the cosmos.

94
Sakai Hiroshi
Japanese, (born 1960)
Ai-Iro Shino, 2012
stoneware with indigo Shino glaze
Lent by the Carol and Jefrey Horvitz
Collection, L2015.34.5

About the Art
•

Indigo Shino glaze, developed by the artist Sakai Hiroshi, produces the dark, silvery
color seen here, as well as the crackled surface. Sakai adds impure, roasted cobalt
ore—called zafer—to his glaze to achieve these efects.

•

Shino ware is a type of Japanese pottery that developed during the sixteenth century in
the area where the artist was born. Traditional Shino ware is usually covered in a milky
white glaze with some grayish decoration.

About the Artist
1960: Born in Gifu Prefecture
1985: Graduated from Tajimi City Pottery Design and Technical Center
2012: Made Ai-Iro Shino

DJ95
John Britt
American, (active since 1980)
Ewer with Oil-Spot Glaze, 2004
ceramic with iron oxide glaze
Lent by John Britt, L2004.036

About the Art
•

The oil spot glazing technique was frst discovered by accident. When trying to make
tenmoku (hare’s fur) glazed wares, the potters had to achieve temperatures high
enough to liquefy the spots of iron glaze, which would then run and streak the vessel,
leaving the efect of hare’s fur. If the kiln is insufciently hot, however, the glaze would
simply bubble and not run, leaving behind the silvery spotted appearance seen
here. This efect was deemed pleasing and soon oil-spot glazed wares were made
deliberately.

•

John Britt is a potter, author, and glaze specialist who lives and works in Bakersville,
North Carolina. He originally produced this piece as an experiment for Dark Jewels, an
exhibition of black and brown ceramics held at the Ackland in 2002.

DJ96

Long-stemmed Goblet
Chinese, Longshan Culture (c. 2500 – 1700 BCE)
black “eggshell” earthenware
Gift of the Rubin-Ladd Foundation, 2013.3.1

About the Art
•

The potter’s wheel appeared in China around 3000 BCE (about the same time that it
was frst used in Egypt). The extremely thin walls of vessels like these probably could not
have been achieved without the wheel.

•

The black color of this piece was achieved by rapidly reducing the levels of oxygen in
the kiln, which would cause the clay itself to turn this deep black color. This piece is
unglazed.

•

Black earthenware vessels like this are characteristic of the Longshan culture, centered
in what is now Shandong province in China.

97
Chicken-headed Ewer
Chinese, probably Eastern Jin Dynasty (317 – 420 CE)
Deqing glazed stoneware
Gift of F. Eunice and Herbert F. Shatzman, 2003.28.1

About the Art
•

To achieve this deep brown color, potters used twice as much iron oxide as they did
when making green glazes. Glazes with so much iron oxide were notoriously difcult to
control, however, and many of the early examples are mottled and streaked. This ewer’s
glaze was applied very thickly to create its rich color and lustrous surface.

•

This vessel comes from the Deqing kilns, located in modern Zhejiang province. Potters
working at the Deqing kilns were the earliest to develop brown and black glazed
pottery.

•

The spout shaped like a rooster’s head derives from the ancient Chinese practice of
sealing a pledge by drinking wine mixed with rooster’s blood.

98
Tea Bowl
Chinese, Song Dynasty (960 – 1279
CE)
Jizhou tortoiseshell glazed
stoneware
Gift of F. Eunice and Herbert F.
Shatzman, 2003.28.27

About the Art
•

The tortoiseshell glaze on this tea bowl was an innovation of the Southern Song
dynasty. Potters applied wood or bamboo ash on top of the glaze; during the fring the
ash melted into the dark glazes to yield varied efects like this.

•

Jizhou tortoiseshell bowls were admired for the way they brightened the light color of
the tea served in them.

•

Jizhou wares were made at kilns in Jiangxi province, which was known as Jizhou during
the time this bowl was made.

99
Tea Bowl
Chinese, Great Jin (Golden
Tartars) Dynasty (1115 – 1234)
russet-glazed stoneware,
possibly brown Yaozhou ware
Gift of F. Eunice and Herbert F.
Shatzman, 2003.28.6

About the Art
•

The line of glaze that runs around the base of this bowl shows the efect glazing had
on the exposed clay. It also reveals how much various glazes could run during the fring
process.

•

This glaze derives from iron-based pigments and can vary from glassy almost-red
browns to a kind of yellowish green.

•

The Yaozhou kilns are principally known for their production of green celadontype wares, though russet wares do exist, and this may be one. They are usually
distinguished by the slightly fared lips and the highly glossy luster of the russet glaze.
Both characteristics can be seen here.

DJ100

Hu (Wine Vessel)
Chinese, Western Han Dynasty (206 BCE – 9 CE)
iron-glazed earthenware with molded decoration
Gift of Smith Freeman, 2009.26.5

About the Art
•

The deeply-carved frieze on the jar’s shoulder includes tigers, bears, a dragon, a horse,
a mountain sprite, and taotie masks with ring handles.

•

The animals and the mountain sprite fgure may suggest that this frieze was meant to
depict the Isles of the Blessed, the paradise of Taoism, a religion that was growing in
importance during the Han dynasty.

•

During the Han dynasty, the potter’s craft became more standardized than in previous
centuries. This storage jar’s regular form and the high relief decoration on its shoulders
are evidence of the ceramic industry’s increasing maturity in this period.

•

This jar was probably used to store ale made from millet, the primary cereal crop in
China.

[TI
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Rice-measure Jar
Chinese, Southern Song Dynasty
(1127 – 1279)
Ganzhou stoneware with incised
basketwork decoration, brown glaze
interior, and white glaze studs
Gift of F. Eunice and Herbert F.
Shatzman, 2003.28.46

About the Art

Jars like this are often called Ganzhou ware, and they were made at kilns in the Jizhou
region. They were most popular in the Southern Song period but were also made in the
Yuan dynasty.

•

This type of vessel is often called a rice measure, though the exact function is unknown.

•

The globular shape, straight neck, and rolled lip are typical of this type of jar, as are the
russet glaze on the interior and lip and the unglazed exterior. The exterior decoration
was made with fnely combed lines that suggest basket weave patterns. The raised
white dots that resemble a string of pearls were made with white glaze.

•
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Hamada Shoji
Japanese, 1894 – 1977
Square Flask, c. 1965
stoneware with wood-ash glaze
Ackland Fund, 2003.21.2

About the Art
•

This fask was made to be a functional object—a vase—and Hamada Shoji intended
to remain an anonymous craftsman who made such everyday items, but he became
famous as an accomplished artist.

•

The artist often made objects in this shape, but the vivid brushstrokes of turquoise are
unusual for his work.

•

Before it was acquired by the Ackland, this vase was in a private collection where it was
kept in its wooden box most of the time. The glaze, consequently, has the fresh sheen of
an object made much more recently.

About the Artist
1894: Born December 9 in Kanagawa
1916: Entered the Kyoto Municipal Institute of Ceramics
1920-23: Worked in England
1926: Helped to establish the Traditional Japanese Art Association
1955: His works were declared national treasures
1962: Became head of the Japan Folk Art Museum
c. 1965: Made the Ackland’s Square Flask
1968: Awarded the Order of Cultural Merit
1978: Died January 5 in Tochigi
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Ryumin
Japanese, active 19th century
The Rat-catcher, late 19th
century
carved boxwood
Gift of Charles Millard in memory
of Helen H. Keppler, 98.17

About the Art
•

The hard boxwood of this piece allowed Ryumin to achieve an astounding level
of realistic detail. He has delineated individual hairs, carved the insides of the rat
catcher’s mouth and ear canals, and given the man an intensely emotional expression,
presumably because the rat is on his back.

•

Small sculptures of this type are known as okimono, which literally means a “placed
thing.” They were often displayed on tables in the foyer of a Japanese house, as
decorative conversation pieces.

•

The practice of carving okimono, which come in a variety of materials including wood,
ivory, tooth, bone, and other substances, originated as a means of cleverly using small
scraps of valuable hard wood or ivory that were left over from larger projects, with the
often-strangely shaped remnants ofering a special design challenge.
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Myochin Munefusa
Japanese, active 18th century
E-mi Somen (Full-face Mask), late 18th century
forged russet iron with traces of black lacquer
Gift of the Tyche Foundation, 2010.25

About the Art
•

This face mask is composed of separate iron pieces that were hammered into shape. It
was then lacquered to protect against weather, though very few masks like these were
actually worn on the battlefeld. Originally, a neck guard and helmet would also have
been attached with cord. They were often adorned with decorative elements, most
commonly with moustaches made of horsehair.

•

Japanese armor encompasses many diferent kinds of face masks. Some, like this
example, cover the entire face, while others might only cover the top half.

•

The Myochin were the most dominant school of armor makers from the fourteenth
century until the nineteenth century, when samurai armor fell out of fashion.
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•

The lid of this box depicts a farmer sitting in his hut. Pewter was used for the straw roof,
mother-of-pearl and gold for the grill in the roof front, silver for the striking hoe, and
gold for the rest of the house. The interior of the box is covered with plain gold lacquer,
and a gold lacquer wheat design with black background.

Kamisaka Sekka
Japanese, 1866 – 1942
Cigarette Box, 1920s
lacquer with inlaid decoration in
pewter, abalone, silver, and gold
Ackland Fund, 93.2ab

•

1866: Born in Kyoto
1901: Traveled to Paris, France
1909-10: Completed 60 woodblock prints for the publication A World of Things
1910: Traveled to Glasgow, Scotland
1920s: Made the Ackland’s Cigarette Box
1942: Died

About the Artist

During the nineteenth century Japanese lacquer designs became increasingly ornate
and detailed. In the early twentieth century, however, tastes turned to a more selfconsciously rustic design, like this one, though it is still executed with precious materials.

About the Art

B
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Tea Bowl
Chinese, Song Dynasty (960 – 1279
CE)
Jian stoneware with “hare’s fur”
(tenmoku) glaze
Gift of F. Eunice and Herbert F.
Shatzman, 2003.28.17

About the Art
•

This shape developed from tea bowls that were popular in preceding centuries when
people drank tea mixed with other ingredients such as scallions, jujubes, and ginger.
The trumpet shaped mouth facilitated drinking the various solid ingredients in the tea.

•

The glaze technique is called hare’s fur, characterized by streaks that ranged in color
from yellowish to russet to silver. This efect came from combining the bowl’s iron-rich
clay with a glaze possibly made of the same clay mixed with wood ash.

•

Potters glazed the bowls fully on the interior, but only partially on the exterior, and fred
them right side up. As the glaze melted, gravity pulled it downward to accumulate in a
thick glassy pool in the bottom of the vessel’s interior, while on the exterior a thick roll
formed above the base, sometimes along with glassy drips that stopped short of the
base.
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Kodansu (Small Chest)
Japanese, Meiji Period (1868 – 1912)
lacquer over wooden based with gold,
silver, and metal decoration, inlays of
abalone, gold, and silver, nashiji (pear
skin) interior, red negoro lacquer, and
cast and engraved silver elements
Gift of Mrs. Joseph Palmer Knapp, by
exchange, 2016.11.1a–d

About the Art
•

The scene depicted on this chest, which extends onto nearly every one of its surfaces, is
a traditional Japanese summertime scene of riverside frefies. A frefy cage is located
next to the fan on the inside of the door.

•

The process of creating a lacquer piece like this takes several years and involves
drying and seasoning wood, the application of numerous layers of lacquer, inlays, and
polishing.

•

Kodansu, small chests of this type, were usually used to store personal items like jewelry,
combs, or small packets of incense.

